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WRITTEN PAPER

Total 150 marks
100 marks required to pass
(provided that both Written Paper Parts A and B have been passed)

Answer both questions in this paper: Question 2 (in two parts) and Question 3 (in two parts).
Incomplete answers will not necessarily be penalised if the overall standard of work demonstrates good
musical and technical qualities.

Stylistic Techniques

Answer parts (a) AND (b) on pages 2-5.

(@) Bach Chorale (42 marks)
Complete the following tasks in the appropriate style: @ @ and @

Also, identify through annotation the following harmonic or melodic decorations in any
printed part: (1) an unaccented passing note (2 marks), (2) an accented passing note (2 marks),
(3) alower auxiliary note (2 marks), and (4) an anticipation (3 marks).
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alto, tenor and
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Complete the alto and tenor parts according to the figures.

(12 marks)
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(b) Baroque Two-part Counterpoint (33 marks)

Complete the top part. The figures record the harmonic movement of the original, and should
be taken as a guide rather than detailed instruction. Directs are given in bars 11 and 20 to show

the next pitch.
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(a)

Historical and Repertoire Studies (45 marks)
The collection/group of works is:

Jean Langlais (1907-91): Vingt-Quatre Piéces pour harmonium ou orgue (Volume 1: nos 1-12)
Answer part (a) AND part (b).

Part (a) appears on pages 7-11.

Part (b) appears on page 12.

Study the work reproduced on pp. 9-11. How does Langlais organise his materials in order to explore
his own title (arabesque: ‘an ornamental design of intertwined flowing lines, originally found
in ancient Islamic art’, OED)? Include comments on the thematic and motivic ideas. Use bar and
beat numbers to clarify your response and, if you wish, annotate the score in order to support your
observations. (7 marks)
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Writing on the score:
(i) Recommend a metronome mark for the ‘Piti vivo’ section. (2 marks)

(ii) Suggest selected fingering for the passages bars 1-16 (right hand only) AND bars 17-33
(both hands). (8 marks)

(iii) Annotate the score in any way you feel appropriate to show the essential chord
y way y pprop
progressions in the last section (bar 54 to the end). (4 marks)
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III. AREBESQUE

a.Raymond BOUSQUET

R. Gambe, Voix Céleste 8
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(b) Answer ONE of the following questions. A recommended guide to length is 450-500 words. You
may refer to your own scores. Manuscript paper may be used for quotations, the references to which
should be explicit in your text. (24 marks)

(i) Referring to FOUR pieces from the collection (excluding Arabesque), discuss how your chosen
works reflect Langlais’s organisation of tonality AND his harmonic vocabulary.

(ii) Choose THREE contrasting works from the collection (Arabesque may be one of the three
choices) and identify how these works provide fulfilling technical and interpretative challenges.
Illustrate your answer by referring to specific passages from your chosen works.

(iii) What does this collection tell us about Langlais’s understanding of registration and organ
colour? Discuss at least FOUR pieces from the collection. Arabesque should not be chosen.

(iv) Write a programme note on EITHER Prélude modal OR Choral. Provide your reader with
observations on Langlais’s compositional craft and on his approach to form.
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