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Dictation Test (12 marks)

(@)

Below is a hymn tune presented in two voices — soprano and bass. It is divided into two sections.
You are to fill in the missing notes by following the recorded performance. You will first hear the
complete hymn tune, followed by two performances each of the two sections marked in square
brackets. To conclude, another complete performance of the hymn tune will be given. There
will be 45 seconds between all playings and a minute between the last playing of this test and the
commencement of Question 1(b).
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(b) Perception Test (18 marks)

Below is a skeleton score representing a passage of organ music, which begins in E minor and ends in
E major. The score notates the rhythm of the highest sounding part and is divided into two sections.
You are to answer the questions in the spaces provided on the score and on page 6. You will first
hear the complete passage, followed by two performances each of the two sections marked in square
brackets. To conclude, another complete performance of the passage will be given. There will be 45
seconds between all playings.

Section 1
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(i) Analyse the chords marked (a), (b), (c) and (d). (2 marks)
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(ii) What is the harmonic decoration (iii) What is the key at bar 8 (marked X)? (1 mark)
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(iv) What characterises the bass in bars 9—12? (v) What is the compositional device
(2 marks) in bars 13-162 (1 mark)
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(vii) What type of chord is heard in
bar 21? (1 mark)
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(viii) What type of melodic decoration (ix) Analyse the chords marked (a) and (b).

(marked Y) is heard at bar 21 beat (2 marks)
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(x) What type of chord is heard in bar 31? (1 mark)
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(xii) Comment on the registration(s). (1 mark)
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(xiii) Suggest a possible composer and date of composition, giving your reasons. (2 marks)
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